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Allegro Moderato from Violin Concerto in A Minor

(BWV 1041) : J.S. Bach
J: 100 » transcribed by Doug Moser
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Allegro Moderato from Violin Concerto in A Minor
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ETUDE #44

Etude #44 uses a combination of many of the
elements found in previous etudes. Musically, there is an
-emphasis on syncopation.

OBSERVATIONS:

1. The Andante refers to the dotted quarter-note pulse.
The eighth-note pulse is quite fast and does add a driving
force to the music. Maintain the dotted-quarter note feel
as the primary phrase while allowing the accents to
predominate as written.

2. Theend of line 3 begins a series of tiered dynamics.
Immediately drop to the next level without any feeling
of decrescendo.

3. Be particularly careful to play both sixteenth notes
and rolls at the pianissimo level in line 7. Try to avoid
any feeling of accents on the rolls.

INTERPRETATIONS:

1. There are a few places where flams or drags occur at
the beginning and end of a 4-note pattern—such as the
first measure of line 3. Alternate the strokes into the
second flam as indicated below.

R L R RrRL R L
> >

N ———|

(] Al

2. The rolls in line 7 are not tied over to the following
note; so, be sure to leave a bit of space between the rolls
and the next measure. In line 8, the rolls are tied and no
separation should be heard. The notes following the
rolls, however, are meant to be articulated.

3. All of the many series of flams, such as in lines 3, 4,
and 10 should be played on the same hand. This is the
most secure method of assuring a consistent sound.



’

W -101Y Bl Siate. Concevt Rawnd

SecTion 2 - FOUR-DRUM eTuDes

Timyoni a/no

Etude 17

Etude 17 focuses on moving across all four drums. While playing this etude, make sure that you are
hitting the head in the playing spot at all times. If you find yourself playing too far into the center of the
head (one of the most common problems), you can work to bring your hands in closer to your body. It
is also fine to move the drums slightly away from you. In measure 27 work on getting the dotted eighth-
sixteenth rhythm exact, taking care not to play it as a triplet rhythm and “swing” the figure.
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