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ETUDE #36

This 6/8 Etude shows how by the use of flams,
accents, and the placement of beams, a composer can
create unusual patterns within the normal structure of a
time signature. The additions of these elements can
create shifting phrases and a syncopated feeling
throughout the music.

OBSERVATIONS:

1. The flam placement in the opening eight measures
shifts the natural pulse of 1 and 4 to an upbeat feeling on
3 and 6. When the flam is used on the second and fourth
beats of the measure, a syncopated feeling prevails. A
flam forces the phrasing by the weight it adds to the
note.

2. Again, in line 4, the addition of the flam and accent
forces the phrase from the normal downbeat pulse to the
last sixteenth note of each group.

3. Line 6 uses phrase groups of 2, 3, and 4 to replace
the normal 6/8 groupings of 3. A slight accent on the
beginning of each group is necessary to bring out this
phrasing.

INTERPRETATIONS:

1. The last two measures of line 3 consist of a series of
sixteenth notes with pairs of accents. Be sure to play
these accents hand to hand—do not double these strokes.

2. Try the following stickings starting on the third
measure of line 4:

RLLRLRRL R LLRRRLLRLRLRL
> > > >
P ——— e r———— f———

| |
| Sl Sl S S,
1

—~——

3. When playing lines 6 and 7 as described in
Observation #3, tap your foot on the first and third beats
of each measures and not on the downbeats of each
phrase. This will take some practice, but it is an
excellent coordination exercise.

4. T suggest the following sticking patterns beginning
in line 9:

tLR LR L RrrL tLR L RrrL R

RRL R LiwtR L R rrL R LR
> > > >

Z L. N L

tR L R rrRL R LLR L RRrrL
> > > >




High Performance Muffler, as you would think, works on muffling. This includes some intricate tuning
while muffling. While the tempo of 108 beats per minute may seem on the slow side, this can be
deceptive. Practice this etude under tempo, then work up to the printed tempo. One section to point
out is measures 40 — 41. You will be muffling one drum while playing open on another, then switch the
technique to the other hand!
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